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Abstract

In this paper, I demonstrate how several concepts from Robert Gjerdingen’s The Music
of the Galant Style can be applied to practical music theory-particularly in pedagogy and
historically informed composition. Gjerdingen’s schemata, with certain simplifications, can
serve as formal, harmonic, and melodic models for composing short pieces such as minuets or
sonatinas. This approach enables students to internalize key elements of 18th-century music
not only from an analytical or theoretical perspective but also within a broader historical
and cultural context.

Although Gjerdingen’s original work is primarily analytical-aiming to reconstruct the vo-
cabulary, conventions, and stylistic mannerisms of 18th-century composers and audiences-it
also provides an accessible and concrete set of schemata. These can function as composi-
tional building blocks, much like Lego bricks. This methodology bridges the Anglo-American
discourse on schema theory with the German Satzmodell approach, fostering discussions on
the definitions of schema, model, and topos. Such discourse may further contribute to the
development of schema-based theories in other musical traditions and aesthetics, including
popular music and jazz.

Furthermore, the fact that Gjerdingen’s schemata-though originally analytical in nature-are
largely grounded in 18th-century compositional rules and practices raises questions about
the compatibility of analytical and compositional tools from a pedagogical perspective, as
well as about the role of musical analysis within the creative process.
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