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Abstract

By the foundation of the German-speaking Gesellschaft für Musiktheorie (GMTH) in
2000 in Berlin, the German music theory entered a new chapter of sharing ideas and meth-
ods. The first congress of the GMTH in Dresden 2001 was an enthusiastic event, which was
supposed to be the first time having discussions on music theory in Germany since 1933. To-
day’s theorists and researchers do not focus very often on the last decades of German music
theory, especially the time between the end of the Nazi period and 2000. In the main lecture
of Dresden congress, Ludwig Holtmeier (2003/05) exposed several features of music theory
between 1933 and 1945 as well as influences on theory in both succeeding German states.
In this context, a focus is on teaching methods in music universities and on well-known
German-speaking theories of the 19th and 20th century such as by Riemann, Schenker and
Kurth.
The proposed contribution now wants to examine a specific moment of Western German
music theory in the 1960s and 1970s, so the political change from National Socialism to
the New Left plays an important role. Especially the situation at the Hochschule für Musik
und Darstellende Kunst Stuttgart at about 1970 seems to be a turning point in history, also
having a congress on music theory in 1971 as well as other media. The lecture wants to
point out parallels between the two congresses of 1971 and 2001, the motivation to reform
music theory and the influence of politics on music theory, in previous and also in current
times. Moreover, the presentation will give some criticism of contemporary ways of analysis
considering the date of its beginning. Did the historically inspired analysis really start at
about 2000? Which facets of music theory have not survived the test of time while being
radically new in the 1970s? By reconstructing the theoretical discourse, the lecture wants to
give a closer look into recent (Western) German manners of explaining musical structures.
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